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Their catalogue of the Probasco collection, which they 
sold last winter, illustrated every picture — an excellent 
plan, which should be followed whenever feasible. The 
value of such a catalogue for reference is obvious. 

* * 
* 

The choice of a room is sometimes possible, apart from 
the choice of auctioneer. In case of an important collec- 
tion, it pays to have a commodious, well-furnished, well- 
lit room, easy of reach — and it is most desirable that no 
unsavory reminiscences of " Peter Funk " business should 
hang about that room or its proprietors. Indeed, the se- 
lection of an auction-room frequented by the best class 
of buyers is of the first importance. Without such pre- 
caution, the collector must expect to sell mainly to deal- 
ers, who will simply divide up his carcase between them. 
It is better to sell at the beginning of the season than at 
the end ; but best, of course, at its height. " It is nec- 
essary to be prepared to bid in," M. Eudel tells us, 
somewhat unnecessarily. What New York auctioneers 
do not know about that discreditable part of their busi- 
ness is not worth knowing. The expenses of a sale 
amounting to 200,000 francs, in Paris, are estimated at 
25,000 francs, that is to say, 12J percent. Will some 
of those who " have been through the mill " give us 
their experiences in New York or Boston ? 

* * 
* 

Above all, advises M. Eudel, and it is good advice, 
let not the seller expect the public to see for itself the 
state and condition of the collection. If a piece is 
mended, or a picture retouched, or an attribution doubt- 
ful, as much should be stated. The full name of the 
seller should be given. That this last-named require- 
ment is so rarely complied with in this country is due 
mainly to the fact that auction sales are rarely honestly 
conducted with us. Even in an important auction like 
that of the famous Mary J. Morgan collection, which 
was advertised as absolutely " without reserve," there 
was more than one shady transaction, and, as I recently 
pointed out, many of the most valuable paintings in 
the catalogue were bought in by collusion with the ad- 
ministrator of the estate. Montezuma. 



NOTES FOR COLLECTORS* 



There is nothing that is not collected. A M. Ridel 
has made a collection of the " epis," or pinnacles of 
glazed pottery, which decorate the gables of many castles 
and houses of the fourteenth to the seventeenth cen- 
turies. They are of all forms, including the human, are 
sixty in number, and are said to be very interesting to 
students of late Gothic and of Renaissance architecture. 

* * 
* 

The eighteenth century is giving way to the nine- 
teenth in the book-loving world. The wretched romances, 
and the yet poorer poetry, which De Goncourt's praises, 
and Eisen's and Marillier's designs made so fashionable 
for many years back, are going-out of fashion, and it is 
how the turn of the romantiques, and even of the mod- 
erns. At the sale of M. E. Colin, a Beranger of 1847, 
with designs by Grandville, Johannot, and others, brought 
1606 francs. Coppee's Poesies, with designs by Boilvin, 
380 francs, Notre Dame de Paris, original edition, bound 

by Cuzin, 1500 ; and others in proportion. 

* * 

* 

In Paris the prices of rare books, and especially of 
eighteenth-century editions, are still going down, except 
for very fine examples, and there never was a much bet- 
ter time to buy such rarities as are not in fashion. 
Nevertheless, Lafontaine's Fables, edition of 1762, two 
volumes, with vignettes by Eisen, in old red morocco, 
brought $100 at the Noilly sale, last March. The Contes 
Remois, third edition, Meissonier's designs, double by 
Marius Michel, was sold at 800 francs. A manuscript 
which had belonged to La du Barry, 1250 francs. Mo- 
liere, of 1674-75, m seven volumes, double byThibaron- 
joly, 920 francs. And of modern books, Baudelaire's 
" Fleurs du Mai," with an autograph of Baudelaire and 
double by M. Michel, 525 francs ; Gautier's " Poesies," 
with autograph and original designs, 2370 francs ; and 
an example of the first edition of Notre Dame de Paris, 
bound by Cuzin, 695 francs. The Techener sale made 
a better showing ; but then most of the numbers were 
not merely rare, but unique. A manuscript of the Peni- 
tential Psalms on vellum, made for Anne-Rohan-Chabot, 

* The facts contained herein are derived from M. Eudel's valuable 
annual of the transactions at the H6tel Drouot, where all the principal 
auction sales of pictures and other objects of art in Paris take place. 



Princesse de Soubise, 1691, and containing seven minia- 
tures, was bought for 4900 francs, by M. Labitte, who 
also bought an Imitatione Christi of 1697, for 985 francs. 
M. Morgand bought an Aldine Lucretius of 151 5, which 
had belonged to Grolier, for 6050 francs, and a Virgil of 
1 541, also one of Grolier's books, for 2010 francs. This 
had initials in gold. A Villon, of 1 532, brought 1005, 
and " Les Fantaisies de Mere sotte," 6595 francs. 

* * 
* 

Moderate prices rule for authentic works by the less- 
er old masters. At the Courtin sale, an Isaac van Ostade, 
" La Mort du Cochon," peasants slaughtering a pig in 
front of their hut, went for 2500 francs ; a Van Goyen, 
" Village near Haarlem," 3900 ; a Seglers, " Virgin and 
Child," 1200 ; a Jan Steen " Fete de Village," 4000 francs. 
Still, a Fragonard " Les Amants Heureux," brought 12,- 
600 francs ; a Ruysdael, " Winter," 14,700 ; an allegorical 
Prudhon, " La Paix," 5005 ; a Woovermans, " Horse 
Market," which has been etched by Lalange, 16,000 francs. 
At the same sale a Corot, 41x61 millemetres, brought 13,- 
500 francs — $2700. Another, about half that size, only 
5150 francs, and the "Lac deGarde," in the first manner 
of.the painter, size 34x45, 3 1 50 francs. A large Diaz, Forest 
of Fontainebleau at Gros-Fonteau, sold for 43,000 francs ; 
a " Diane Chasseresse," 17,000; " l'Orage," with a pool 
and clump of trees, 7300. A picture by Jules Dupre, Le 
Ruisseau, went to 19,000. 

* * 
* 

The sale of M. Charles Stein, who has been qualified 
as " Maitre Amateur," was one of the most important of 
last year's sales. The collection was especially rich in 
works of the Middle Ages and the early Renaissance, 
purchased during frequent excursions in Spain and Italy. 
Ivories of the eleventh and twelfth centuries, plaques, 
reliquaries, groups in the round, brought from 2200 to 
9700 francs. Enamels, champleves, of the thirteenth 
and fourteenth centuries, from 1100 to 5000 francs. 
The latter price was paid by the Directors of the Cluny 
Museum for a horse-bit in gilt copper, with armorial 
bearings enamelled on the quatrefoils at each end of the 
mouth-piece ; two flambeaus in copper champleve, enam- 
elled and gilt, the decoration being lions' heads sup- 
ported by birds and scrolls terminated by flowers, brought 
3000 francs, and a plaque of Limoges manufacture having 
a medallion of God the Father, with the four Evangelists 
in the angles, and a frame in stamped and gilt copper, 
enriched with rubies, went for 3200 to M. Ph. Sichel. Of 
Limoges enamels, of the usual sort, one by Jean Penicaud 
II., a figure representing Dialectic, the flesh tinted, dra- 
pery in grisaille, on black ground, went to the same pur- 
chaser for 3100 francs. The museum of the Louvre 
secured, for 2550 francs, a rectangular plaque with a 
triumphant warrior seated in a car drawn by two white 
horses and preceded by musicians and lictors ; it is 
in colored enamel on a white ground and is of four- 
teenth-century workmanship. The highest price paid 
for any of the enamels was 10,000 francs for an ovoid 
vase with the history of Diana and Acteon painted in 
flesh tints and grisaille by Pierre Raymond. A coffret 
decorated by the same painter with designs from the 
"Metamorphoses" of Ovid in colors and gold, separated 
by arabesques of gold on black, brought but 8600 francs. 

* * ' 
* 

A large coupe of Gubbio ware, with a cupid in a land- 
scape, in ruby red, blue and green, with metallic reflections, 
brought 18,000 francs. Baron Adolphe de Rothschild 
paid 67,000 francsfor two vases decorated with grotesques 
in colors, on white ; faience of Urbino, signed by O. 
Fontana. A triangular salt-cellar in faience of Oiron, 
formed by three colonnettes, connected by arches, each 
arch surmounted by a mask, and occupied by a small 
figure seated on a lion ; enamel, white, brown and green, 
brought 1 2,000 francs. Of glass-ware a large coupe of 
Arabian workmanship, in clear glass, with a band of ani- 
mals and scrolls in red, brought 12,000 francs; and a 
buire in blue Venetian glass, with circular medallions in 
colors, representing the Annunciation, brought 13,000 
francs. 

* 

A JEWEL representing Mars and Venus, in irregular 
pearls and enamelled gold, with a background of emer- 
alds, rubies and a sapphire, Italian work of the sixteenth 
century, sold for 14,500 francs. A reliquary, in rock 
crystal, in the form of a Gothic country house, with pin- 
nacles in gilt copper, thirteenth-century French work, 
went for 1200 francs. A pyx, mounted in gilt copper, 
and decorated with two niello plaques showing the death 
and assumption of the Virgin, brought 10,000. A gob- 



let bearing an inscription in German to the effect that it 
had been made from the poignard of Ceroid de Secken, 
" Conquered by me, Francz de Ligriez, at the Battle of . 
Moncontour," sold for 2550 francs. A clock in the ' 
shape of a galley, with sails set, and manned by auto- 
matic figures of Tritons and others, in copper, chiselled, 
engraved and gilt, Augsburg work of the sixteenth cen- 
tury, went for 10,000 francs. Two antique columns in 
red porphyry with Corinthian capitals in chiselled and 
gilt bronze brought 22,000 francs. A table in mar- 
quetry of Boule, for which M. Stein had paid 80,000 
francs, sold for 36,000. A mirror in Boule framework, 
mounted in gilt and chiselled bronze, brought 18,000. 
A canape, two bergeres and ten fauteuils, upholstered in 
tapestry, time of Louis XVI., subjects from the fables 
of La Fontaine, brought 15,800 francs; a large Beau- 
vais tapestry, Europa, after Boucher, 32,500, and two 
Gobelins, after Audran, subjects Flora and Zephyr and 
Atalanta, with very rich borders, 27,500 francs. The 
total returns of the sale amounted to 1,298,401 francs. 

* ^ * 

* 

The pastels and crayons of J. F. Millet are approach- 
ing their full commercial value. At the Levy-Cremieu 
sale " The Churner," a pastel showing a peasant woman 
at work in a dairy, while through the open door another 
woman is seen milking in a shed across the barn-yard, 
brought 9500 francs. " La Bouillie," peasant woman 
feeding her child, black crayon, 2000 ; " Le Repos des 
Moissonneurs," black crayon touched with pastels, 3000. 
At the Defoer sale, not much later, the pastel, " La 
Plaine de Barbizon : Effet de Neige," brought 7100 
francs ; another, " La Nuee de Corbeaux," a November 
scene, with a peasant woman tending cows and a cloud 
of crows settling on the trees in the distance, 7000. 
" Anes dans une Plaine par la Pluie," pastel (reproduced 
as illustration to the lesson on composition in The Art 
Amateur last year), brought 6000 francs. At the latter 
sale some of Millet's pictures sold as follows : " The 
Man with the Hoe," mid-day effect, summer ; the man 
is resting, in his shirt-sleeves and bareheaded, his cap 
and blouse on the ground near him ; a woman burning 
weeds, and a ploughman at work in the distance — from 
the exhibition of the hundred chefs-d'eeuvres in 1883 — 
brought 57,100 francs. "La Lessiveuse," a woman 
pouring boiling water into a large vessel, the steam 
rising and spreading through the room, from the collec- 
tion of Laurent Richard and the exhibition of the hun- 
dred chefs-d'eeuvres, on wood, 25,100 francs. "La 
Bruleuse d'Herbes," 25,000 francs. " Les Glaneuses," 

25,100 francs. 

* * 

At the Defoer sale, the Rousseau, "Monticule du 
Jean de Paris," apparently a repetition on a smaller scale 
and on wood of the picture sold under the same title at 
the Morgan sale, and like it coming from the Laurent- 
Richard collection, brought 12,500 francs. The "Bords 
de la Loire," after a flood, temporary lakelets and heaps 
of sand along the river-side ; a peasant woman in red 
sitting under a group of trees to the left ; a fisherman in 
a boat drawing his net ; houses and trees seen through 
the fog on the farther bank, on wood, 43x63 centime- 
tres, 55,000 francs. " Le Soir," sunset, red and stormy 
sky, a fisherman with nets near a small stream, canvas, 
43X63, 27,000 francs. Meissonier's celebrated " 1814," 
dated 1863, on wood, from the collections of Prince 
Napoleon, Baeruet-Aubertot and Ruskin, and the exhi- 
bition of the hundred chefs-d'oeuvres, and the Meis- 
sonier exhibition in 1884, brought at this sale 128,000 
francs. " Les Joueurs de Boules," from the last men- 
tioned exhibitions, 46,700 francs. " Le Rieur," from the 
Latham sale in New York in 1880, and the Meissonier 
exhibition in 1884, brought 25,000 francs. Fromentin's 
" Fantasia," Salon of 1869, brought 68,000 francs. Co- 
rot's " Nymphs and Fauns," Salon of 1809, 65,100 

francs. 

* * 
* 

The Laurent-Richard sale ("apres deces"), 28th and 
29th May, 1886, disposed of, among other celebrated pic- 
tures, Rousseau's " Marais dans les Landes " for 20,000 
francs to M. Georges Petit ; Troyon's " Paturage Nor- 
mand," to the same for 20,000; Diaz's " Trois Baign- 
euses " to M. de Saint-Albin for 8600 ; Ruysdael's 
" Bords de la Meuse," a rough road, a bosquet of trees, 
the stream to the left with fishermen in a boat, to M. 
Deutsch for 4000. Sir Henry Raeburn's " Portrait of 
a Greenwich Invalid " went to the Louvre for 2400 francs. 
M. Deutsch paid 20,500 francs for Guardi's " Place San 
Giovanni e Paolo a Venise," and M. Fichel 8606 for 
Fragonard's " Baisers Maternels," from the Beurnbnville. 
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collection. Debucourt's " La Cruche Cassee," which had 

brought 13,000 francs at the Papin sale, sold for 10,000 

francs ; and Chardin*s " La Cuisine " — a slice of salmon, 

a jug in gres, a kitchen knife, some mushrooms and a 

piece of cheese — brought 2350 francs. 

* * 
* 

At the Sauluier sale, the last considerable sale of the 
past season, Corot's " Orpheus Bringing back Eurydice," 
l m , 35Xi m , 10, sold to MM. Arnold et Tripp for 25,000 
francs. Twenty-two other works of Corot brought cor- 
responding prices. Bonnat's " Portrait of Victor Hugo " 
brought 5000 francs. Courbet's study, " Paysage de 
Jura,' with a bull and a heifer in the foreground, i m , i8x 
o m , 80, brought only 4000 francs. Delacroix's " Boissy 
d'Anglas," presiding at the session of the first prairial, 
an III., was bought for 40,000 francs for the Museum 
of Bordeaux. " Jesus on the Lake of Tiberias," by the 
same painter, brought 14.000 francs, and " Algerian 
Women at the Bath," 15,500. Diaz's " Nymphe et 
Amour" went for 7100 francs; a stormy "Coucher de 
Soleil," with a shepherd and sheep, went to M. Petit for 
6800 francs. Millet's "Goose-Girl Bathing" went to 
Arnold and Tripp for 29,100 francs; and Rousseau's 
" Le Printemps " to M. Baque for 24,500 francs. 



THE FIFTH A VENUE. 



(concluded.) 

The A. T. Stewart house on the corner of Thirty- 
fourth Street will be passed by unnoticed by no one. This 
is not because of any special architectural excellence, for 
it is like nothing so much as those triumphs of the scene- 
painters' art; before which Brignoli, Fechter, Salvini, 
Rossi, and how many others, have sung and strutted in 
the dear old Academy of Music. But it stands alone, 
with, for New York, a liberal space of sod separating it 
from the houses next it ; and the white marble of which 
it is built has, somehow, preserved its whiteness in spite 
of rain and dust and soot. No one else of our palace- 
builders seems to have been able to spare money enough 
for the purpose of setting his house well back from the 
street, and providing a clear level space around it ; and, 
for this reason, the building in question will long prove 
more attractive than many a more expensive and more 
artistic structure. 

Near Thirty-seventh street, on the West side, stands one 
of the handsomest private houses in the city. It was built 
by McKim, Meade & White, who may be said to be 
the leaders in the change that has given us our modern 
street architecture. It is not meant to be implied that 
faults may not be found in it ; but the problem of com- 
posing a street front for a private dwelling that shall, at 
the same time, be modest and have a distinct artistic 
character of its own, has, so far, received no better solu- 
tion in New York. The house is so little conspicuous 
that passers-by rarely notice it, yet the lower stories are 
covered with delicate carving, and the whole has a look 
of strength and cohesion as far as possible removed from 
that of the houses in line with it on either side. Mr. 
White, who is said to be the designer, has shown in 
several other cases that he understands how to pierce a 
wall so as to weaken it as little as possible, and it looks, 
in this case, as though the square, mullioned windows of 
the upper stories actually added strength where it was 
required. The one window of the first floor and the 
doorway are round-arched,. and the broad section of 
brown-stone wall between them supports, in appearance 
as in reality, the principal weight of the superincumbent 
structure. This story is separated from the one above by 
a broad, flat cornice ornamented with three horizontal 
rows of the egg and dart pattern. The wall surface 
about the doorway is elaborately carved with a sort of 
acanthus leaf ; and the solid bounding wall of the stoop 
and area is finely panelled and decorated with carved 
shells and ribands in the style of the early Italian 
Renaissance. All of this carving is just bold enough 
and delicate enough to give the intended effect of unos- 
tentatious beauty, but the friable nature of the stone has 
been considered, and the forms are, generally, so re- 
peated that an accidental fracture need hardly call for 
attention. A somewhat too lavish use of gilding, and of 
such Italian conceits as the embedding of natural shells 
and pebbles in the plaster of the walls, make the interior 
rather less satisfactory. There is, however, some excel- 
lent stained glass and wood and metal work, and such a 
wealth of original design as would set up many a dec- 
orating firm for the whole course of its existence. 



In the exterior of the Union League Club House, 
which dominates all the lower part of the Avenue from 
the brow of the hill at Thirty-ninth Street, the " Queen 
Anne " sort of thing, which has wrought such havoc out 
West and on the seaboard, may be said to have culmi- 
nated, so far as this country is concerned. The massive 
building is imposing because of its generous propor- 
tions, and is, probably, not only the biggest, but the 
best specimen of its mongrel style to be found this side 
the Atlantic. The interior is, happily, not in keeping 
with the exterior. The reading-room and the library, by 
Cottier, are in the safe and easily understood style af- 
fected by him. The hall and fine staircase are resplen- 
dent with glass mosaics and burnished metallic surfaces 
by Tiffany ; and the dining-room, on the top floor, has a 
curious Elizabethan painted ceiling by Lafarge and Will 
H. Low. The old reservoir, whose flower-clad wall the 
members of the club must have come to look upon as a 
sort of appurtenance of their house, is said to be in dan- 
ger of removal. Unless the space it occupies were to be 
added to Bryant Park, it would be a pity, for nothing 
that would be likely to take its place would afford such 
a rest to the eye as this simple Egyptian structure with 
its plain, sloping wall, mantled with green all summer. 
It has been proposed to roof it with glass and iron, and 
convert it into a winter garden, and that seems to be 
about the best thing to do with it. 

One of the most remarkable Gothic erections in the 
city is that which some irreverent person has named the 
Church of the Holy Nightmare. It has been the type 
of all those pinnacled and buttressed buildings, with 
gaping portals and red litten windows which certain 
landscape-painters are fond of putting in the back- 
grounds of their " winter twilights." Over the way, is 
the Temple Emanuel, with its Moresque towers, gal- 
leries and cupolas covered with arabesques, and its wide 
and handsome entrance. The stencil work with which 
the interior is decorated does not at all bear out the 
promise of the richly carved exterior. The patterns are 
on too large a scale ; they give neither tone nor com- 
plexity ; that is to say, the work is worse than useless. 
Mr. Eidlitz, could he have commanded the means 
and the force of skilled workmen needed to make the 
inside of the building suit the exterior, might, instead of 
mere stencilling, have made it glorious with inlays of 
semi-precious stones, of lapis lazuli and labradorite and 
tiger-spar; there might have been columns of Mexican 
onyx and Arizonian jasper, and beams and rafters of 
Californian red-wood, studded with mother-of-pearl. Not 
far away, at Forty-fifth Street, is an unpretending little 
church, the interior of which shows how much splendor 
can be derived from a less costly material — stained glass 
mosaic. The wall of the choir or altar end of the church 
has been filled with a biblical design in the bright but 
harmonious tints given by American stained glass when 
seen by reflected instead of by transmitted light. Such 
work might be used liberally on the walls and ceiling of 
the big synagogue, and with excellent effect. The 
Church of the Heavenly Rest shows in its narrow facade 
the happy result obtainable by mingling colored marbles 
and granites with carvings in white stone. A hint might 
be taken from this also, and from the barn-like appear- 
ance of the interior of the huge cathedral near by, which 
all the cheap German stained glass in the world could 
not alter. Color of very rich quality is necessary in all 
great interior spaces. 

The residences of the Vanderbilt family, and of their 
relatives, the Sloanes and the Twomblys, dotted along 
the west side of the Avenue from Fiftieth Street to 
Fifty-eighth Street, have been so often pictured and de- 
scribed, and have been visited by so many thousands of 
persons, that there is, perhaps, nothing new left to say 
about them. The Twombly house is the least known, 
and the least deserving to be known. It is a bungling 
attempt, in brown stone, to do something in the grace- 
ful French Renaissance style adopted by Hunt for the 
Wm. K. Vanderbilt house, and also for the Marquand 
house, on Madison Avenue. There is a fair hall and 
staircase in the interior, panelled in dark oak. The 
principal bedroom is in rosewood, with, some very hand- 
some carvings, and a painted ceiling, entirely too light 
and too cold in tone for the walls. The other bedrooms 
are in the Colonial style, and are pretty and elegant. 
The dining-room and drawing-room are commonplace 
and pretentious. Mr. William K. Vanderbilt's house at 
Fifty-first Street is admittedly the best. The carved 
stone-work which is lavished on every portion of it has 
not been equalled by any similar work done since. Its 
front on Fifty-first Street is remarkably well composed, 



and although the Fifth Avenue front is too much charged 
with ornament, all of it is good and well executed. The 
interior is arranged throughout not only with a view to 
magnificence, but to solid comfort. The chief features 
are the splendidly carved stone grand staircase and the 
lofty banqueting-hall in Francois Premier style. The 
doings of the late William H. Vanderbilt in fitting up 
his house, and that of his son-in-law, might be compared 
with those of the European money barons, such as Grant 
'or Hirsch, except that there can be no doubt that the 
American millionaire enjoyed, in a boyish and unsophis- 
ticated way, the fine things that he paid for. His gilded 
ball-room ; his dining-room, with its costly painted ceil- 
ing — which from no point could be viewed to advantage ; 
his " Japanese " drawing-room in red lacquer, with its 
peacock and peony screen in stained glass ; his pictures, 
and, most of all, the crowds of citizens who accepted his 
standing invitation to come and see them, afforded him 
sincere delight. The moralists of the daily press who 
proclaimed that the contrary- must be the case, because 
money does not necessarily make a man happy, were 
very far out for once. He loved showy and glittering 
things and liked to have others enjoy them with him, and 
he was gratified in both respects. What more should a 
man ask for — if he does not want any more ? 

Mr. Cornelius Vanderbilt's house on Fifty-eighth Street 
is not so good as that of his brother, but is better than 
the Twombly house. It is inconveniently enough 
arranged inside with a dark and draughty hall to pass 
through, whether one wishes to reach the breakfast- 
rooms on Fifth Avenue, the drawing-rooms and con- 
servatory on Fifty-eighth Street or the dining-room and 
picture-gallery, through both of which one must go to 
reach the smoking-room. The house makes an inverted 
L, the end of the horizontal line being the smoking-room 
just spoken of, which looks out, across a little garden, on 
the Plaza and the Park. This is the pleasantest feature 
of it. The decorations were to have been magnificent. 
They do look rather extravagant. The carvings of the 
staircase and hall, by St. Gaudens, are the most success- 
ful. Those of the dining-room ceiling, helped out with 
beaten metal, coral and ivory, are not effective in their 
position, ensconced in deep caissons. The transoms of 
most of the windows are filled with excellent stained 
glass by Lafarge. That in the great staircase window, 
by the same artist, is not so good. The vaulted ceiling 
of the small picture-gallery, connecting the smoking- 
room with the dining-room, is painted by Lafarge, in wax 
paint on canvas, glued to the boards, and held by gilded 
mouldings in panels, some filled with figure-subjects, 
others with flowers— the latter the best. The cornice of 
this room is of Mexican onyx, which was thought at the 
time of its building to be an unheard-of piece of extrav- 
agance ; but now the walls of the lavatory and boot- 
blacking room of the hotel which faces the Grand Cen- 
tral Depot are completely lined with finer specimens of 
the stone. 

• I have passed by two or three churches on the way, 
and must return to say something of one of them — St 
Thomas's. It is a picturesque affair, well arranged to 
secure a good play of light and shadow on the outside, 
but filled with shadows almost to the exclusion of light 
within. This is the more regrettable as the apse con- 
tains some really good mural paintings by Lafarge, and 
some exquisite reliefs of kneeling angels by St. Gaudens. 
Both these artists are said to be Roman Catholics ; yet 
they have never been employed by any Catholic pastor 
or congregation, which does not look as if that Church 
was, in our day, a very liberal or a very discriminating 
patron of the fine arts. 

Secretary Whitney's house, built for Mrs. Paran 
Stevens, should be mentioned before closing this article. 
It was probably architect Hunt's first experiment in 
French Renaissance, and has something of the debonair 
appearance proper to that style, though far from being 
either as ambitious or as successful as Hunt's later efforts 
in the same direction. Its Fifth Avenue side is too much 
broken by projections, and the ornament throughout is 
rude and unpleasing. Notwithstanding, it must be a 
pleasant house to live in, for the rooms are large, well 
lit and well decorated, somewhat conventionally, but 
tastefully. Its small fosse planted with rose-bushes, and 
its red brick walls, which are getting gradually covered 
with a growth of Virginia creeper, help to make it, on 
the whole, a very agreeable object seen from the Avenue. 
Some more recently-erected dwellings, between it and 
St. Thomas's, are, on the contrary, disagreeable in their 
general effect, though containing much good ornamen- 
tal detail. R- R- 



